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Music has a positive effect on youth’s development. Thus, The Hong Kong Jockey
Club Charities Trust is pleased to have supported the Hong Kong Philharmonic
Orchestra in implementing the Jockey Club Keys to Music Education Programme
since 2012. The initiative offers a myriad of free music education activities for
kindergarten, primary and secondary school students.

Over the past eight years, the programme has broadened the knowledge of
participating teachers and students about music and culture; sparked youngsters’
interest in classical music; enhanced their skills and appreciation of it; and nurtured
artistic talent through school concerts, ensemble visits, and instrumental
masterclasses and the like. The programme has been well received by the education
sector, with more than 200,000 beneficiaries to date.

Additionally, to bring music to every corner of our city, a chamber music series was
held at Tai Kwun - Centre for Heritage and Arts, where the young and old alike have
been able to enjoy fantastic music and the heritage experience of the revitalised
Central Police Station Compound. Special ensemble visits have also taken place to
develop the full potential of children with special education needs.

Amid the COVID-19 pandemic, most of the programmes will be going virtual to
spread the joy of music beyond time and physical boundaries. Students will be able
to learn from musicians and develop their performance techniques at home. To
better support the carers of students with special education needs, we will specially
launch online mindfulness activities to improve mental well-being through the
healing power of classical music.

As one of the world’s top ten charity donors, the Club has supported local art
groups to organise various music education projects to empower our youth. These
efforts not only exemplify our proactive approach to building a culturally vibrant
Hong Kong, enriching lives and promoting social inclusion, but also reflect the Club’s
strong commitment to its purpose - the betterment of society, which is made
possible by its unique integrated business model through which racing and wagering
generate tax and charity support for the community.

My gratitude goes to the Hong Kong Philharmonic Orchestra for its involvement in
music education. | am hopeful that this meaningful programme will continue to
advance the development of music and other art forms in our city.

Mr LEONG CHEUNG

Executive Director, Charities and Community,

The Hong Kong Jockey Club
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The HE Phil ploces great importonce on nurturing local musicians, developing audiences and enriching
their musical experiences through o wide range of activities. Each season, more thon 40,000 students,
teachers and citizens benefit from our education and outreach concerts and activities.

1 EENEREY (HREET) Haoppy Easter Concert (Inclusive Concert) FHTEROI0WESER HECC 50™ Anniversary Event

T o e O O R e The Robert H. N, Ho Family Foundotion Compesers Scheme Public Working Session & Showcose ZHAN EHECI2HRLR Swire Clossic Insights: Glebal Warming | @ The Uiniversity of Hong Kong
s MEMEEREANENE) — PRENENEE  Jockey Club Keys to Music Education Programme - Focused Ensemble Visit to scheols 7 IR EREREETE — Jockey Club Keys to Music Education Programme -

4 X MR- RS Swire Symphany Under The Stars EmsFERTEAR Charmber Music Series @ Tai Kwuon

5 GREEREHEENET 0 (REREE) The HE Phil Community Cancert 2009 - “Wha Am 177 RE 108 g b T FENAERE  Jockey Club Keys to Music Education Programme - School Concerts

4 MEERENEERSEHE i B e Jockey Club Keys to Music Education Programme = Instrumental Mastercloss

education@hkphil.org
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The Hong Kong Jockey Club is a world-class racing club that acts continuously for the betterment of our society.
Through its integrated business model, comprising racing and racecourse entertainment, a membership club,
responsible sports wagering and lottery, and charities and community contribution, the Club generates economic and
social value for the community and supports the Government in combatting illegal gambling
The Club is Hong Kong's langest single taxpayer and its Charities Trust is one of the world's top ten charity donors.
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When we listen to both, music sounds different from speech. Scientists have learned
they are controlled by opposite sides of our brain: on the right; on the
left. But when we are young, we probably learned language with the help of music,
and music with the help of language. For example, how did you learn your “ABCs”?
Was it through its paired melody “Twinkle, Twinkle, Little Star”? This natural
connection between music and language starts from when you were born.

It occurs in the most nurturing of all chambers: the nursery of our family home.

MRMMERAS AR S AERANEENTHAHT (RE A —E%eE?
You are on a quest to teach Mozart counting numbers in Cantonese or English
with music. Which piece of music will you use?
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Throughout all periods of history, we can discover expressive connections between
speech and music. In times, even though people did not speak the same
language, they could still express their feelings through music. For example, joy,
fear, peace or hostility could be communicated through tempo, rhythm and volume

on a banged drum. A prehistoric drummer and today’s percussionist still share this

ability: they can commmunicate expression through their instrument without the

need for spoken language.

FEREHTE . \

TALKING DRUM IN
THE SUBWAY

iy

We are

talking through

drum playing.

Do you like

P E this way of
s SO SRR B0 AR R — B AIE
BT RPN EEEES !
REEIEE Work with a friend to

ReEA create your own
5 talking drum

language!
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The power of music to communicate beyond time, place and culture creates a
common ground for understanding and exchange. Therefore, some people would
describe music as “the universal language”. Even the Voyager, now travelling

through outer space, contains recordings of music. Aliens might not be able to
understand human speech, but we believe they might understand what we want

to “say” to them through music. Two famous Bach chamber works, his peaceful
first prelude from his Well-Tempered Clavier and joyful second Brandenburg
Concerto, are now travelling on this spacecraft.
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Bt FI9EsE F—M CRFATRME BWV 846

Erl- BACH Well-Tempered Clavier, Book 1, Prelude in C, BWV846
orae
:"- i B FRAE_HEHEERHMEH BWV 1047

E -k BACH Brandenburg Concerto no. 2 in F, BWV 1047

MEREIRLLIMPINEANBE R FHOEIRHRE- ®
Now you are going to send some music to aliens and introduce them to Hong Kong.
What musical works will you send them? Share your thoughts.

n
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FiE-ERTREGR FIHATU (amuse) BB, RESH BEFUNESHAT
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told heroic stories through music, with the tempo, meter, and
rhythm of poetry matched to melody. In ancient theatre, all great speaking actors
studied music, and all great musicians studied actors’ voices. Poetry could
its listeners when blended together with music, and today we use the word
from this combination. The ancient Greek word for poetry and music together was
“melos,” and this is the origin of the word . In the , long
prayers with many words were memorised with the help of music. Long melodies
could also be remembered with the help of added words. As the texture of music
grew, more “voices” are included in music. , or “many sounds” singing
and speaking together equally at the same time, was an important development in
the famous chambers of Paris’ Notre Dame Cathedral.
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Use your creativity to set these poems to music.

Record your song and share with your friends.

(xR E4E
LIFRFRXAE - BEHAE ©
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Cat and Dog - Nomis Fung
My pet cat walks

[t's yellow, yellow, yellow

My pet cat talks

Says meow, meow, meow

My pet dog comes

[t's blue, blue, blue

My pet dog talks

Says woof, woof, woof

The two pets meet

They yell, yell, yell

The two pets fight

They move, move, move
Now all | see

is green, green, green

l@ \:

18



XEERBEHOENRUXFEGNT AR HE I TLETXTH B RN MEPLEX "
FRIBFZNEE D SENEBZ TR AUBRRENREEEEZER MU IFTREaE
Weamm L SRR EIE MR BT AELUSSB M T LSS MR R SR YM T E
EERHRA AR R IR BATESE R —RARERS Mo — LU MESRELE
TR BESEBDNERE - '

Renaissance composers “painted” the meanings of words in music through
word painting. For example, if the words are “stars falling”, the pitches fall
downward. “Water” could be painted through quick, repeated, slurred notes in
wave-shapes. “Mountains” might include rising, detached leaps with crescendo,
while “tears” might use falling, diminuendo chromatic steps. The first published
instrumental chamber music occurred in the Renaissance, and could even be
performed around the dinner table. Families would continue their “conversations”
after their meal, playing chamber music together in multiple voices.

BREBUNFEBIRITEA 7 & GAEE) FoxER (IS BHREE -
MO ECES R R R BYEKIEER I [0 & T 5

Handel used word painting technique to emphasise the lyrics in the
aria "Ev'ry valley” from his oratorio Messiah. Listen to the aria in the
video below, and answer the following questions.

[=] =[]

[ a BEE  (WED): (LB

- -iﬁ HANDEL Messiah: Ev'ry valley
(s

T
[=]%= (0°21-117)

el FRRABE-
Match each of the following words with the most suitable drawing.

WV
SV N

B#a S SANERE FIR
Valley Mountain Exalted Plain

ABEHERERNAUXFEERITEA S W BT R mEEe

(R BEEFANE R ERERARIRRE)

Describe briefly how Handel emphasised the words “mountain” and “plain” with
word painting. (Hint: Focus on the relationship between the shape of the melody
and the meaning of each word.)

S

Mountain

Plain

119
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The invention of opera in the came from an interest in recreating
ancient Greek dramas with music. The result was a singing style common
throughout the 18 century. Harmonies were improvised by keyboards and lutes,
and speech-like rhythms and melodies were matched to the language and words of
the actors. The result is known as (to recite, or speak) and became
popular in both theatres and chambers. Singers “recited” their conversations with
one another (and their audience), helping move the story, action, and time
forward. A similar style of - half spoken, half sung melody - was also

created in 20" century Germany.

B /ﬂo/./\/

RBEFTSRE ! BB TINaFE LEBENRBENR
TWREAFATRENRAIRZR —EHEENEE TR

Emoji Match! Can you draw the emoji with the text below?

Then suggest musical elements which are suitable to represent the mood.

Bl e.g.: ' ' R EIREEER BEES RIENERX
BNERRET | Major key, fast tempo, quick rhythms,

My birthday is - loud volume and staccato articulation

coming!

HRSIEYS-

[ miss my mom.

v BERERT !
Be careful! The

storm is coming.

BRAHBNLN
hRESTR

| have plenty
of homework
to complete.

17
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TrImE Rt EHEMEIEN REREERFARL BT ELETHIE?
Here are two songs composed by J.S. Bach.
How would you describe the mood of the music?

ik
Bt (14758 E): HRER tH AMMERFIR
BACH Cantata BWV 147: Jesus, Joy of Man'’s Desiring

2.
Bff (F139FEA): mEBR
E g BACH Cantata BWV 139: From all sides misfortune wraps

Bach never composed an opera. But as a school teacher, he taught language and
its expressive power through speaking, known as rhetoric. He composed church
music with dramatic recitative and choruses accompanied by instruments that
“speak” and “affect” us with different emotions: praising joy, pleading forgiveness,
shouting anger, and sighing sadness. Melodies, keys, harmonies, dissonances,
tempos, meters, rhythms, accents, articulations, and dynamics are the tools a
composer uses to “speak” through music. Bach’s rhetorical expression in his church
cantatas, and Handel’s in his theatrical operas and oratorios, is widely considered
by music lovers to be the high point of the baroque period.

1%
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However, the number of melodies “speaking” at the same time could create thick,
complex textures that became difficult for listeners to understand.

masters like Haydn, Mozart and Beethoven created lighter textures with
shorter articulations and phrases, notated accents, and more rests as breathing
points for musical “punctuation”. The idea that instrumental music alone could
“speak” to listeners without words reached a high point in the chamber music of the
romantic era. The demand for music in the home for evening amusement increased,
and touring instrumental virtuosos performed (also from the word
“recite”) to attract personal attention. Instruments painting texts (“songs with
words”, like the Lieder of Schubert and Schumann), as well as instruments alone
without texts (like Mendelssohn’s Songs Without Words and Chopin’s Ballads for
piano), demonstrate the expressive “speaking” power of instrumental chamber music.

THIWLMER Which of the following musical works has:

A. FERIEEE]? shorter phrases?

C. B Z58$H? more accents?

B. X5RY3EZ7L? shorter articulations?

D. % {218 ? more rests?

* PR S 2t Al 5 75 L EUAELF R Hint: each of the works may have all four characteristics.

21
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Articulations are symbols indicated on music scores to give performance directions,
which help and instruct performers to interpret the music. The table below lists various
articulations, along with music examples of these articulations. A good way to learn
and identify the articulations is by listening. Please fill in the missing articulation
symbols and their descriptions. An example has given to you for your reference.

e BFERR Okk10) .
Pizzicato Pluck the string E-‘l.‘":: g plZZ.
with fingers O} [
= Eo5E
Accent !'-'t.? :|'
Ei'll... e
B (] [8]
Glissando ﬁ"
[=]
453 ORS00
Decrescendo
=]t
B
Trill
EfiZ=
Staccato

BRI TBRXKRE  EETL TR PRALSZHRILTHRE I RBRBRZIANAIE -G
BEERISBABUAFANAGEHHER FMAEBIE  FMEER AREMEIR &5
FI—REFR IR REELD SEERFANFMRNTEESE EHER REIERAXF
BEREI NS ARBERTEE ST AT RRENRS T (R ERFIPLERIS?

The power of instruments to “speak” with one another and audiences is being
explored by our HK Phil musicians in our Tai Kwun Chamber Music Series. Can you
hear the instruments as different actors, sometimes thinking alone, speaking to one
another, chatting in groups, and all arguing at the same time? Across all eras in
history, composers and performers expressed music that “spoke” without words
using . How many of these techniques can you hear in the
works in our chamber music series?

28



#gh REPERTOIRE:

-

#FE TEMPO /!

B8 TEXTURE

5855 DYNAMICS

4]3& PHRASING

3% £ ARTICULATIONS




